How significant was Cubism to Romanian avant-garde
artists and how did they incorporate Cubism in their art? |
will answer these two questions according to my
dissertation research on the 1920s Romanian avant-garde
magazines Contimporanul (The Contemporary) and Integral
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Abstract

Integral M.H. Maxy’s Integralist Art

In the article “Cronometraj-pictural” (“Pictorial Timekeeping”), published
In Contimporanul, M.H. Maxy outlines the key characteristics of Cubism,
Dadaism, and Constructivism and insinuates that Cubism was the first
movement to break from the “individualism” and “romanticism” of
sentimentalism and open art to the radical possibilities of Dadaism and
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Picasso, Braque, and Gris

(Whole). The two magazines published Cubist art and
theoretical texts on Cubism by Romanian artists Marcel
lancu and M.H. Maxy, alongside reproductions of cubist
paintings by internationally known artists Pablo Picasso,
Georges Braque, and Juan Gris. Arguably, Cubism, as a
modernist movement, contradicted the concept of the
avant-garde and most notably what Romanian scholars
term the “the militant” Romanian avant-garde. However,
Romanian avant-garde artists interpreted Cubism as an
avant-garde catalyst that led to the subsequent
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of Cubism.

Constructivism. Maxy’s “Cronometraj-pictural” exemplifies not only
Cubism’s association with Dadaism and Constructivism but also the
Romanian avant-garde artists’ continuous reference to and appropriation

Integral magazine was the outlet for the integralist style or tendency In
Romanian avant-garde art. What is integralism? It is “synthetic order,
essential constructive order, classic, integral,” “in rhythm with the times.”

Constructivist and Dadaist movements. Cubism motivated
them to study the problem of plastic construction in their
semi-cubist and semi-abstract paintings, drawings, and
prints. The Romanian avant-garde magazines, in turn,
published their Cubist investigations despite their attempt
to adhere to a Constructivist agenda.
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QONIIMIPORANUL

ISARLAR

Pentru gloria lui Anton Pan

La vre-o Dunire turceasci
Pe ges vested, cu tutun,
La mijloc de réu, vechi, bun,
Pén’ la cer frangdndu-si treapta
Trebue sa infloreasca

Alba, dreapta

Isarliak.

Rupta din coastd de soare
. Cu glas gales de unsoare

Ce te-ajunge asa de lin

Cénd un sfant de muezin

Tremurd inalt o ruga

Pe foigor, In ziua 'n fugil. .

Isarldk, inima mea,

Data 'n alb ca o raia
Intr’o zi cu var si civma,
Cuib de piatra si leguma
Raiul meu, raméi asal...

Fii un térg temut, hilar
Si balcdn peninsular L.,
La fundul mdirii de aer
Sa torci gatul ca an caer
In patrusprezece farei

a raiele, nu la turei.
eatd numai de un vin:
azul hogii Nastratin.

Twe

Colo, cu doniti in spate
Asinii dela cetate,

Gazii, printre fete mari,
Simigii si gogosari,

Casca guri cdnd Nastratin
Svéanta cu o iaced in,

Varsa lapte de copoi
La cétei de usturoi

Ori cu iarbd se’'ncunund
Cénd cadéna e la luna.

Deschideti-va porfi mari
Marfa-adue pe doi magari

Ca si viand acelor case
Pulberi de pe luna rase

COMPOZITIE LIRICA de MARCEL IANCU

Cand noi toti, Placuta Floare,
Sub o slava stétitoare,

Sa-ti fiu printre foi un mugur
Si-alte poleieli frumoase. S'ascult mult gi sd ma bucur
Pietre ca apa de grele, La rastimpuri, cand Kemal Dam cu sac

Ce fireturi, ce inele! Pe Bosfor, la celalt ifial Din Isarldk

Opinci pentru hagealak Din zecime in zecime

— Deschide-te Isarlak, Taie in Asia grecime; {ON BARUU, 1924
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Integralist art is a combination of various art styles, such as Cubism and
Constructivism. It can be argued that, alongside Picasso, lancu and Maxy,
and their avant-garde magazines, defied the avant-garde call for a break
with the past while favoring new art experimentation. lancu and Maxy
looked back to Cubism in order to create an integralist art that defined the
Romanian avant-garde as a distinct, rather than forgotten or redundant,
movement among the European avant-garde movements. On the cover of
Integral no. 11, from February-March 1927, Maxy juxtaposed the
constructivist black and white design of the magazine’s typeface with his
painting Lopatar (Boatman), which epitomizes one of Maxy’s cubist
subjects and his gradual reintroduction of the figurative in his paintings.
Within the span of Integral’s three-year run, from 1925 to 1928, Maxy’s art
switched from the constructivist, abstract composition of Constructie
Integrala (Integralist Construction) in Integral no. 1 to figurative portraits
with cubist elements, as in Lopatar.

Lopatar
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M. H. MAXY

in Sala ACADEMIE!I ARTELOR DECORATIVE
Strada Campineanu, 17

Contimporanul Marcel lancu’s Return to Cubism

(ONITHPORANUL

UVEDENRODE

La rapa Uvedenrode
Ce multe gasteropode!

Marcel lancu felt strongly about Cubism during his Dada period
(1916-1919). In his lecture at the Swiss Federal Institute of
Technology in Zurich, he praised Cubism for its ability to “bring
order to emotional expression.” lancu’s cubist painting Cabaret
Voltaire from his Dada period was featured in Contimporanul
n0.50-51 from 1924. lancu published woodblock prints and

painting reproductions in Contimporanul that demonstrated his Ce milte gas
Interest in German Expressionism, Constructivism, and Cubism. SALce, Mcacat
These paintings include the cubist still lifes Compozitie lirica e
(Lyrical Composition) and Decompozitie (Decomposition). et e

Antene in harfd,
O, limpezi rapsozi
Gasteropozi.

La ceas cristalin,
Langd Geraldine.
Prin bratele ei,
Cu aceste idei:

_ Paralogica, ora;
~ Melcul sexual,
Din pietre tari,
APAIT. a3 25, a0
Papa geologic
Amant mitologic ;
Hi, cal de val
Peste cavala,
In spate cu varu'n spirala !

Incorporata pofta,
Uite o fata.

Poftim odata,
Poftim de doua
Ori, pand la nouad.
Péana o infasori,

The paintings signify Cubism’s influence on lancu, particularly
Picasso’s and Braque’s synthetic cubist renderings of the guitar
form. In Contimporanul, the paintings are published next to
poems and essays but not as mere illustrations. On the page,
the word and image are detached, in the sense that the word and
Image do not need to rely on each other to complete their
meaning; they exist independently of each other. With lancu’s

cubist paintings as independent images, Contimporanul Pani o nfis
established the significance of Cubism in Romania through the Si pe foarte lente
cubist practice of one of the most talented and prolific e
Romanian artists.

MARCEL IANCU : DECOMPOZITIE.

ANUL V. No. 64 i I"““W/Qu

CONTIMPORANUL

: EXEMPLARUL 5 LEI

PICASSO Compositie 1825

The painting Compositie (Composition) by Picasso
appears on the front page of Contimporanul no. 64. The
magazine notes that the painting is from 1925 but it is
actually from 1924 and titled Mandolin and Guitar. The
magazine number was released in January 1926, so the
fact that the magazine published Picasso’s painting
within a short timespan (even if it was one year earlier
than 1925) after its creation testifies to the magazine’s
pursuit of new trends in Cubism.
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EXEMPLARUL 5 LEI

A few issue numbers after
Picasso’s cover painting,
Contimporanul featured
the painting Compositie
by Braque, also from
1925, on the cover of no.

" PRELUDIU LA DANSUL
PLANETELOR EXTERIOARE

67. Like Picasso’s, the
& painting is a still life of a
guitar with a fruit bowl in
AT a shallow space but

e T without the discernible
A e anthropomorphism. Maxy
Ly s and lancu painted similar
& still lifes during the 1920s

: - La ziua'n virsare
Compozifie 1925 Cind pipide sufletul meu.
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GEORGES BRA(QUE
(Paris)

Scrisori de arta

Juan Gris’s art is more Pictorul Juan Gris

pervasive in Contimporanul
than Picasso’s and Braque’s.
In no. 42, two of his prints
accompany an article by Paul
Dermee, titled “Scrisori de
arta: Pictorul Juan Gris”
(“Art Letters: The Painter
Juan Gris”). In an
announcement of his &
exhibition at Galerie Simon . 4N
in Paris, Gris is described as T
the artist “who was among . e
the first fighters of modern R
painting alongside Picasso
and Braque.”
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